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BEAE | (2 - BF) 2Z 4TS  EEBEEBRN=5% (2023-24)
LU, Yun | Ink Trace Il For Zheng, Pipa and Percussion (2023-24)
[t 52 &8 World Premiere]

EEE | (L) RESBHEFSZH (2015/2017)
JEN, Chen-hui | Drifting Mountainwards for pipa and live electronics (2015/2017)

EIEE | (RR) B8 - 5%  ITE=FF (2023
KAO, Kai-yi | Explore for Pipa, Guzheng and Percussion (2023)

[t} 5238 World Premiere]

MIEE | (BEER) 45TAE 21 ZIMZSEEIITE (2020)
LIN, Wei-chieh | Zheng Zheng for prepared 21-steel string Zheng
and Percussion (2020)

EEIHE LIAO, Lin-ni | A great Hope built. You heard no noise Trio
for Guzheng, Pipa and Percussion (2023)
[t 52 &8 World Premiere]
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"EXPLORE: CUBE BAND with Taiwanese contemporary music composers"
invites three Taiwanese composers, Liao Lin—ni, Lu Yun, and Kao Kai-vyi,
to tailor exclusive compositions for the CUBE BAND. This special event
aims to explore the diverse and exquisite sonic possibilities of musical
instruments, reminiscent of the subtle and elegant gradation of ink shades
in Chinese calligraphy and painting. The concert will also feature works
by composers Lin Wei—chieh and Jen Chen-hui, each presenting a unique
and poetic musical style, guiding the audience into the dimensions of

contemporary music.
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Studio Acht is the first non—governmental organization
who integrates the international network and
establishes artists and musicians support system in
Taiwan, and promotes umbrella organization such
as talent training, artistic creation, performance
production, and ensemble. Studio Acht assists and
guides artists and musicians through its administrative
coordination, to create new possibilities, exert their
professional ability and creative performance. Studio
Acht organizes exhibitions and performances for
artists to showcase the talents of Taiwan, while
international collaborations and tours allow artists to
shine under the international spotlight. The affiliated
Taiwan Musicians and Artists Promotion (TMAP)
establishes comprehensive plans and international
development for the artists, which includes art agency,
commission projects, and publishing and distribution.
The different efforts work together with the production
and performance plans of Studio Acht to create an all-
inclusive music and art ecology.

In recent years, Studio Acht has commissioned world-
renowned composers to compose specifically for
CUBE BAND. These works are not only brilliant in their
own right, but they also inspire a masterly ensemble
where the three artists individually and jointly explore
new possibilities for traditional music. The three
creative musicians of CUBE BAND are charting new
territories in the contemporary music scene of Taiwan:
their bold performance and improvisation will be the
voice of the new generation.
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CUBE BAND is the trio of pipa artist Su Yun-han,
guzheng artist Wu Yen-hsuan, and percussionist Fang
Hsin. The three young Taiwanese musicians gathered
by Studio Acht complement each other with their
extraordinary skills, distinctive styles, and a strong
sense of ensemble. CUBE BAND’s combination of
traditional instruments is uncommon in Taiwan; it is
an excellent showcase of the musicians’ skills and
mastery. In their performance, the audience can
appreciate the varying timbre of basic tones and
witness the sparks of conversation between the
instruments. The three creative musicians of CUBE
BAND are charting new territories in the contemporary
music scene of Taiwan: their bold performance and
improvisation will be the voice of the new generation.
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Yun-Han Su focuses on the natural and dynamic expressions of pipa language,
and actively engages in performing and exploring a variety of pipa works.
Through collaborations involving different music genres and improvisations, Sue
has gradually developed her own unique musical depth and cultural perspectives.
She was appointed as a full-time faculty member by the Department of
Traditional Music at Taipei National University of the Arts in 2021.

HE Guzheng / RIFE WU, Yen-hsuan

EENEERREES  EREAKTEARRE  @RER  ZWRNEEEEERK
RELETE 2 ERERNER - XEFRAIFNZTEIRE - BHRNEEFENS
REEHEAEREMREESHFNEEERE - PRELEREBLARIMEL -
REARBL - MIIBLESEIRZHR -

HEEERERTFHRNE () BBEFER  AFEHRESR 20 B1E -
ERBETRES  AFL S HREAMNSHER - IR% CUBE BAND B8 -

Yen Hsuan Wu is active in various cross—domain stages. Her performance style
is novel and stable, delicate and sincere, full of tension and full of sense of
picture. While retaining the traditional rhyme of Gu-Zheng music, she also gives
innovative musical context and unique interpretation techniques. Therefore, she
has become a Gu-Zheng performer that many composers or crossover artists
love to collaborate.

On the other hand, she also learns electronic music in recent years. She tries to
create the new sound or alternative music type by combining traditional music
and electronic music.
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Hsin Fang is performing across musical genres such as contemporary, classical,
and traditional Chinese music. She combines Western and Chinese traditional
beats and rhythms through her improvisation.

Hsin achieved Artist Diploma in Performance at Royal College of Music in
London. She won 1st Prize for Timpani in the Italy PAS International Percussion
Competition in 2014. She was appointed Timpanist of Taipei Chinese Orchestra
in 2015.
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Lu Yun has studied music at the age of four. From
2000, she began to study composition with Professor
Hung Chung-Kun. Her work Lord Xinqin for erhu
and Chinese orchestra was awarded first prize at the
Chinese Music Composition Competition organized
by Taiwan’s Council for Cultural Affairs (CCA), and
she was shortlisted for the Best Composer Award
at the 16th Golden Melody Awards for Traditional
Arts and Music. Lu went on to win the top award
for two consecutive years at CCA’s Chinese Music
Composition Competition in 2004 and 2005 with
Lang Sai (for suona and Chinese orchestra) and The
Collection of Masks (for pipa and Chinese orchestra).
She enrolled at the National Taipei University of Arts
in 2004, where she obtained a master’s degree in
music theory and composition. She pursued her Ph.D.
studying at the University of Missouri-Kansas City in
2009 and received her DMA in May, 2014 under the
tutelage of composers Zhou Long and Chen Yi. In
2015, composition concert called “Images of Taiwan”
represented by Taiwan Philharmonic Chinese Orchestra
under the conducting of Dr. Ku Pao-Wen. One of her
latest compositions is Folk Parade for orchestra, with
which she obtained the 27th Golden Melody Awards
for Traditional Arts and Music. She was an assistant
professor at Department of Chinese Music of Tainan
National University of the Arts in 2016-2021. Recently
she is a visiting Assistant Professor of Department of
Chinese Music at National Taiwan University of Arts.
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Ink Trace Il For Zheng, Pipa and Percussion (2023-24)
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Ink Trace is the series of ensembles composed in
2017, inspired by Chinese painting and calligraphy.
The intention is to present the color progressions of
many shades by adapting different musical instruments
of integration. This second piece of this series is
sponsored by National Culture and Arts Foundation,
and commissioned by Studio Acht. It will be performed
by CUBE BAND debuting trio on the 22nd and 24th
of February in 2024. During the music production, it
is highly appreciated for the thoughts sharing of 3
instrumentalists as well as their continuous feedback
and the at temptation in the exploration of every
possibility in performance and sonorities.
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Chen-Hui Jen is a composer, poet, and pianist, whose music presents an
imaginative, spiritual, and poetic space with subtlety and sophistication. She
writes concert music for diverse instrumentation, including orchestra, chorus,
solo and chamber music for western and Asian instruments, as well as
electronics. Chen-Hui Jen's musical works reflect an angle of contemporary
art music and often evoke a captivating atmosphere that integrates time,
sound, color, and poetry. Holding a Ph.D. degree in music at the University
of California, San Diego, she was also one of the awardees of League of
American Orchestras Women Composers' Reading and Commission Project
and the Copland House Residency. She currently works as the pianist in the
NODUS New Music Ensemble at Florida International University.
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LIN Yu Nong is a Pipa musician and experimental composer from Taiwan.
She is helping with electronic operations for this concert. Her sound
projects mainly focus on pipa improvisation and experimental composition.
Lin’s live performance centers on the relationship between the performing
body and the instrument. Through improvisation, Lin would like to discover
more innovative sounds of pipa. To live out her various creativities, Lin is

- also interested in transforming any sound material into an instrument for

improvised performance.

Lin graduated from the School of the Art Institute of Chicago in Sound. Since
2017, she has been playing with many sound artists and improvisers around
Chicago, Berlin, and Taiwan and is very interested in various interdisciplinary
art projects and performances. Lin’s debut pipa electroacoustic album was
released by Chicago experimental label Monastral on March 1st, 2021.
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Drifting Mountainwards for pipa and live electronics (2015/2017)
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"Darkly then fall the shadows and, ready to come home, | yet fondle the lonely pines and loiter around." (Tao
Yuanming, Song for Returning Homewards / Translated by Dr. Lin, Yutang)

Drifting Mountainwards (2017) for pipa and live electronics reflects a distant response to a previous work of
mine, Mountainwards (2010) for zheng solo. In this work, | use pipa to reinterpret the symbol of late—autumn
mountains. To me, late—autumn mountains recall a deep memory from several years ago when my only sister
and | last time visited the mountains to see the silver—grass. The next year | moved to the US, and a couple of
years later my sister passed away. With this regret, when | finished Drifiting Mountainwards during my temporary
return to my home country, | quoted the poem from Tao Yuanming's Song for Returning Homewards to express
my mind of "returning home, feeling everything has changed and no longer like that was yesterday." The entire
work primarily develops based on my imagination of "lonely pines" and is filled with simple but subtle sounds that
one can only be aware of though close listening in order to create an interactive space evoked by the poet (the

performer) and the nature (the whole). .
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Kaiyi Kao graduated with distinction— Artist Diploma
for piano and composition from the Vienna’s Franz
Schubert Conservatory (FSK), as well as master degree
for composition (with prof. Jarrell) from the University
of Music and Performing Arts Vienna (MDW).

She has been awarded numerous prizes such as
International Music Prize for Excellence 2009, 14th
Carl von Ossietzky Oldenburg 2014, Hearing Orpheus
Today 2016. She was selected as a composer for
Vaduz international masterclass 2007, program TMI
2016 and Gender-Projekt Holz-Blech-Schlag 2017-
2019, also a finalist of ICEBERG’s New 2019-20 and IX
SBALZ 2022. Her composition was also awarded Voice
of the New and Brillant 2017 NTSO, Augusto Massari
2019 and AMAT FemFestival Composition Competition
2021/ 2022. And have been performed in international
Festivals such as re:construction 2014 Japan | Austria,
15th Auftakt 2015, Viva Music 2016, TIMF 2017, aNOther
festival 2018, MiniFestival Cameristico 2019, FMMN
2020, NottFAR, Neue Musik und Folklore, Gagaku x
Contemporary 2021, KUNST-KULTUR-NATUR, TIFA,
One More Festival 2020-22, Anaeresis—meeting 2022,
Osmose, Weiwuying International Music Festival 2023,
AMAT FemFestival, 51st NFA, Pledge L'Engagement
NYCU and EXPLORE- CUBE BAND 2024. Her
composition was released by Redshift in “Lutalica”
2019, and was recorded by NTSO in “Voice of the New
and Brilliant— 2017 Collection of Music Composition
Competition Awardees”, another compositions
have been also published by Diaphonia(2019),
Doblinger(2019/20) and Universal Edition(2023). Her
music has been performed worldwide by ensembles and
orchestras such as Ensemble KNM, Lux, Platypus, N,
Sforzando, Viva Flauti, Counterpoint, Weiwuying, CUBE
BAND, Joseph Haydn Chamber Orchestra and NTSO.

She works as a composer and musician in Vienna
and Taiwan. She was lecturer at the FSK from 2011 to
2022. Since 2019, she has participated in the We Art
Together project of the Taiwanese music group Studio
Acht.
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Explore is the composer's first work for trio with
pipa, guzheng and percussion. This work is also the
composer's first collaboration with CUBE BAND. The
work is based on a combination of various timbres
of the three instruments and sound experiments. The
different timbres and ranges of the instruments are
used to create a colorful sound effect through the
dazzling reverberation of the instruments, the strong
contrast of the timbres, and the varied changes of the
rhythm.

In this work, the composer tries to experiment and
stimulate the expressive potential of the three different
instruments.

Through the vivid and dynamic interpretation of the
three performers, the work not only expresses the
mysterious sense of sound, the harmony of different
rhythmic combinations, and the interweaving of
registers, also uses the penetrating timbres of the
instruments to present a sense of space surrounded
by multiple sounds.

This is a single-movement work, but it consists of
several different passages. The whole work wanders
between misty and intense as well as tranquil and
noisy. It is as if the process of composing a work.
There are always countless inspirations and changes
of mind, etc. Finally, a complete work is assembled
and presented. With this work, the composer hopes
to immerse the audience in the deep sea of music.
Through the interplay of stereo sound and spatiality,
the audience is led into the creation of this work —
diving deep into the unknown adventure.
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Wei-Chieh Lin was born in Taichung, Taiwan, and his music has been performed by
ensembles such as Ensemble Intercontemporain (Paris), Orchestre Philharmonique de
Radio France, 3people (Taiwan), Pipa—ensemble (Taiwan), C-Camerata (Taiwan), National
Taiwan Symphony Orchestra, Curious Chamber Players (Sweden), ELISION (Australia),
Multilaterale (Paris), Mdi (Milano), Insomnio (Netherlands), Alarm Will Sound (New York),
Phoenix Basel (Switzerland), Meitar (Tel Aviv), dissonART (Greece), BlauerReiter (Germany),
and TIMF (South Korea).

His music has been featured in festivals including Manifeste at Ircam (Paris), Mizzou (US),
Mixtur (Barcelona), Impuls (Austria), Tongyeong (South Korea), and Eclat (Stuttgart). His
music was featured on the Création Mondiale program on Radio France. In 2022 he served
as Dramaturgy for Beyond: the Spirits of the Visionaries for the NTCH Autumn Festival. In
recently years he has collaborated with One Litre Sound in creating Reveberation: MuYu in
2021 and Reverberation: Pulsating in 2024 for TIFA.
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Zheng Zheng for prepared 21-steel string Zheng and Percussion (2020)

(SESE) DA 2018 F4ATAE 21 KMAZFB R (5%
) SIRE > i EBRERINZENBEEE - L
2—REONITERNITRYEE > BEARR - A IUE
—RRE; '8 IS BRENESE - s
TNARRBYELGNMER - tARBREBYENEIE
BE - U AMNBRN _EXHEALEY M
RigRRE— B4 » R 2 PHER T SRN—EE
BEREBERBAZENIRE > AFAHASREMELY
NEE - Ze LNEETEA TRAMMAURERS
MBEEMY  EMERISLHBATENREG - BRSZH
MmEEEREREE—AARENR - REBHERERE
BRRE —HEFELENEREZY 5—HEE
HFEBTRERELNEERNEE - AMRAIMNERHRE
& B R ATE AR %488 (Semantron) 8318 » L4423 /R
HBMEBLEENERRNEITEMRA (RINFEAR
BNAR)  EXERT > AERESTREL BN
HEH - BREREMRBMHE? EARHRER > BES
ERFRARS L  BRMEEREZBMNRGRMTE?
BB 7 ERMAIEE - T (L) =FHRY
RERE MR HIER ) SE—EAAMBARE -
ESEREZENEMN  MEXEHHLSENEMF
EREENGRUMABHIRNERE - WERDER
AR RS HMESTERENBETR  WUEBM
BAEBRENIRE - EmE NS —ERRAIROERE
T HEEEERBAIUNERTENFEFR SRS I
IEREIRIEEN SR -

Zheng Zheng is a continuation from Zheng Tsung,
a 2018 work for solo prepared 21-string steel string
Zheng, with an added percussion part to expand the
unique sonic qualities of the zheng. The first word of
the title, “Zheng”, in Mandarin it refers to an ancient
marching percussion instrument, typically made out
of copper, and shaped like a long and narrow bell; the
second word of the title, “Zheng”, in Mandarin it refers
to the sound of striking percussion instruments, and
in this piece specifically, refers to the sonic collision
between the zheng and the percussion.

This piece is not a traditional duo dialogue between
the two instruments, instead, the two are the same
instrument, distinguishable but inseparable; at times
the percussion amplifies the vibration of the zheng,
and at times the zheng extends the resonance of the
percussion. The setting on the stage also emphasizes
their compatible and unique autonomy, allowing the
two to create unique relationships. The percussion
setup consists of two long hollow and narrow metal
tubes and a wooden plank. The metal tubes imitate
ancient Chinese bell chimes or stone chimes, on the
one hand echo the steel string of the zheng, and
on the other, prolong the preparation on the zheng
which produces a bell-like sound. The wooden plank
is inspired by Semantron, a musical and liturgical
instrument typically used in Greek monasteries to
summon monks to pray or to prepare for rituals and
walks, similar to wooden fish boards in temples. In
this piece, the wooden plank imitates the body of the
zheng which is made out of wood.

What does it mean to play the Zheng? More
specifically, when the performer puts hands on the
instrument, what is the relationship between them?
Of course, zheng is full of infinite possibilities, but in
Zheng Zheng | am only interested in exploring the
path of dissolving the distance between the performer
and the instrument. The zheng becomes an extension
of the performer, the performer also becomes an
extension of the instrument, and further serves as the
resonant body of the resonance. This work will explore
the sonic space created by the two instruments, and
through different ways of vibrations, the two form
a cycle of infinite resonance and reverberation, and
hopefully these vibrations can continue from the
performers’ hands to the instruments, and to the
bodies of the listeners.
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Composer, Research Fellow of Institut de
Recherche en Musicologie (Sorbonne Université,
CNRS-UMR 8223)

Born in Taipei, Taiwan, Liao Lin—-Ni began her
training in piano at the age of 4. In 2000, she
obtained her degree in composition at the
National Taiwan Normal University. During her
post—graduate work, she studied with Yoshihisa
Taira at the Ecole Normale de Musique de Paris
and received in 2003 her Diplomae Supérieur in
composition before becoming the disciple of Allain
Gaussin and Philippe Leroux. In 2019, she was
selected by the CDMC (Centre Documentation
de Musique Contemporaine) as one of 53 women
composers representing 21st century music in the
book "Compositrice - I'Egalité en Act (Ed. MF)".

Liao Lin—-Ni received a doctorate in musicology
from Sorbonne Université and is currently a
chercheuse associée at the Institut de Recherche
en musicologie (Sorbonne Université — Ministére
de la Culture — Bibliotheque Nationale de France
- Centre National de la Recherche Scientifique).
Since 2011, she has been the artistic director of
TPMC (Tout pour la Musique Contemporaine). The
breadth of all her activities in creating new works
gives her a depth of perspective which is reflected

in her compositions.

Her music is the result of synesthesia with light,
which evokes the nobility of breathing and silence.
Her works summon nature in symbiosis with
time and space. They exist between physical and
musical gestures, between the visual and the
auditory — particularly in TTy for large Tam-Tam,
Time of Trees I & Il for gestures by two pianists and
shadows, Look back on time with kindly eyes and

in one bird, one tree... for ensemble.




A great Hope built. You heard no noise. Trio for Guzheng, Pipa
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[RAZRE R B 3K F - P E 7% (Emily Dickinson) B95F — A great

Hope fell. You heard no noise.

My music is often like the door of a house that is always open for
others to enter and share. My work leaves room for all the others
and other arts, and it is also a space for reflection and imagination.

These works can be easily broken down, expanded, recomposed,
moved, regrouped, superimposed and can cohabitate with other
(pieces).

We have a thousand facets. Music also offers a thousand
possibilities. My music is an element among all the phenomena
of nature. An element without limit in time or space, capable of
harmonizing a moment of life, in the right circumstances.

By proposing the same piece in different circumstances, it often

_ generates a new perception of listening.
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